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Possible Sight-reading

The Baltimore Symphony Orchestra tunes to A = 440.



MOZART
Concerto for Bassoon, K. 191

Muvt. I: Exposition
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MOZART
Concerto for Bassoon, K. 191
Mvt. II: mm. 1 — 21

Andante ma adagio
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NIELSEN
Quintet

Muvt. III: Var. 7

Fagotto

Var. 7
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Bassoon

SCOTT
Homage to Duke

p.u. tom. 24 —m. 36

Moderate Rhythm and Blues Feel
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Bassoon 1

BARBER
Symphony No. 1
Mvt. II: mm. 412 — 433

(string.) Tempo primo (Allegro molto J.=152)
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Ist BASSOON

BARTOK
Concerto for Orchestra
Mvt. II: p.u. tom. 9 — 25

Allegre scherzando
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Concerto for Orchestra
Muvt. II: p.u. tom. 165 — 181
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Bassoon 1

BEETHOVEN
Leonore Overture No. 3
mm. 1 — 14
Adagio
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FAGOTTO I

BEETHOVEN
Violin Concerto
Mvt. II: p.u.tom. 21 —Reh. C
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BERLIOZ

Symphonie fantastique
Mvt. IV: 2 before Reh. 52 — d.b. of Reh. 53
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Symphonie fantastique
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Bassoon 1

BONDS
Montgomery Variations

Mvt. III: mm. 4 — 12
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Bassoon 1

BRAHMS
Symphony No. 3
Mvt. [: mm. 34 — 46

Allegro con brio
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BRAHMS
Symphony No. 3
Mvt. I mm. 161 — 178

\ Allegro con brio
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BRAHMS
Symphony No. 3
Mvt. IV:mm. 1 — 15

Bassoon 1
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P e sotto voce
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Bassoon 1

LEE
Amer’ican
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1. Fagott

MAHLER
Symphony No. 1
Muvt. I1I: Reh. 2 — 2 before Reh. 3

Fcicrlich und gemessen,ohne zu schleppen
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MONTGOMERY
Records from a Vanishing City

Bassoon 1
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Fagotto I

MOZART
Marriage of Figaro Overture
mm. 101 — 123
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Fagotto I

MOZART
Piano Concerto No. 24
Mvt. II: mm. 20 — 32
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MOZART
Symphony No. 41
Mvt. I: mm. 62 — 71
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Fagotto I

MOZART
Symphony No. 41
Mvt. IV: mm. 136 — 172 (no repeats)
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PRICE
Symphony No. 1
Mvt. I: mm. 1 —-12

Allegro ma non troppo

Bassoon 1
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BASSONS

Tempo di Bolero
moderato assai

3 after Reh. 2 — Reh. 3

RAVEL

Bolero
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Fagotti
RAVEL

Piano Concerto in G
Mvt. I: Reh. 9 — Reh. 10

Allegramente (Meno vivo)
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Fagotto 1.

RIMSKY-KORSAKOV

Scheherazade
Mvt. II: m. 5 - Reh. A
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SAINT-SAENS
Symphony No. 3
Reh. D —Reh. E

D All° mod®

i< BASSON

-

1 T T 1 .

T

o WY
[d S 1T T 0
I . .




SHOSTAKOVICH
Symphony No. 10
Mvt. IV: Reh. 149 — 2 after Reh. 150

Andante - 126
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I. Fagott

R. STRAUSS
Also Sprach Zarathustra
p.u. to Reh. 55 — 1 after Reh. 56

[cmgsom . {—\/_\
" @ 5 ﬂ + =
ES S eSS
1 AR




STRAVINSKY
Pulcinella Suite
Gavotte: Var. 2a (with repeats)
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FAGOTTO I
STRAVINSKY
Rite of Spring
Beginning - 3 after Reh. 3

L’ADORATION DE LA TERRE
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TCHAIKOVSKY
Symphony No. 4
Myvt. II: m. 274 — end

Fégoft 1

Andanfina in modo di canzona

Ji
olo ‘ .,/\ o ) . /\#
| 1
S==22 ZES=Srri
rp
p—— . ~— T . >
| I | 1 1 /- P / -
== P = 1 ——
ke = espress.
9 Jolo
i — ™ ™ S S—— —
P AT s hdd e £ [ 7
f y /4 T rmorerndo




Fagott I

TCHAIKOVSKY
Symphony No. 5
Muvt. III: p.u. tom. 19 —d.b. m. 72

Allegro moderato
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Bassoon

Mvt. 11: Reh. G—Reh. H

M.L. Williams

Zodiac Suite
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